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omoone once lold me that il you do what you are sup-
posed to, success will follow. Toni Brown ig the epito-
e of this phifosophy.

Currently e publisher, editorial director and owner of Re -
tix Magazine - Toni has played a major role in transforming
the magazine from a black & white typewritlen newsletter in-
1o ihe professional fullcolor, glossy journal thal now focuses
an the Girateful Dead community and “mtelligent music alter-
nauves,”

Baxed on the popularity of Relix and -
il5 reputation for pro-
viding unique
and up-lo-date
wformation re-
{ating to the Grateful Dead and music of
jtke Wnd, it is clear that Toni Brown is
exaclly where she is supposed (o be. 3

Fani Brown's deadication 1o Relix
stenis Trom a long and fruitful exposure to
the Grateful Dead, their: followers, and the
chilosophies that have flourished around the Grateful Dead
experience. Truly a veteran, Ms. Brown lays claim to being
one of a smatl community of Dead Freaks, as they were
known in the eady days.

ter introduction lo the Gratelul Dead came in 1969 at the
Pavilion, a remnant building (romn the New York's World's
Fair. T was about 13 or 14 years old,” she recalled. 1 re-
member getting caught up in this chain of people just twisling
and dancing... everyone grabbed hands and hefore | knew it |
was spinning wound the floor in an incredible swirl. | had
never experienced anything like it and 1 knew | really loved

being amongst these people who seemed to con- " heavy meuwl. 1t featured
nect so easily.” Her initial response was not to the bY;ERIO Lambery an interview with Ozzy

music itsell’ it woutd not be until a year or so later that she
would become acquainted cnough with the music 1o gain
what evolved info a lasting appreciation. ™ |t was the people
that reaily drew e at fiest. The energy was very intense from
the fimst moment that | watked into the venue,” she added. “Tt
just took me and held me in.” .

Hrown described the early Dead community as a smualf cir-
cle of friends who embraced many shared values which were
easy for her to accept, "Fortunately back then, {the Grateful
Dead} played a lot. | rernember goiag to sce them in New

. York, walking up, and leaning on the stage and watching the
show. I was very comforiable.”

As in all of life, however, the
siluation changed. “la 1972,
there was an interesting fransi-
tional point. The Gratefuf Dead
started to play larger venues and
a lot of my [riends stopped go-
ing 1o shows. 11 was their way
of boycotting. My feeling was
- ‘If you like the music, lel's
shure it with more people,,
what's wrong with that?” |1
think the pcople that walked
away [rom the Dead back then
missed outon alol.”

" viding she could - “Put the

inits fifth year and starting to blossom. Toni and Les Kippel,
the founder of Dead Relix, had been [riends for several years,
Toni was taking time off from her career s an insurance bro.
ker, and Les nceded help answering telephones. - Because
Toni was available io manage the office, she played
a key role in bnnging the magazine

" from infancy o what it is today.
Relix Magarine weni from being a hobby lueled by a pas-
sion to a [ull-Nledged business. When the editor left, those re-
sponsibilities fell into Brown's lap. Being a natural-bom
wordsimnith, she rose to the challenge.

She took totaf responsibility for Retix for

Magazine in the early cighties. Around Ja7ulody .+
that time, Relix began to branch out from }% -

its base covcrage of the Dead and such

related bands as Hot Tuna, New Riders
of the Purple Sage and Commander
Cody. The magazine expanded ils
coverage lo reggae, new wave and

GubiL T 22
Osbourne in one issue, and displayed AP
Beat editor Toin Lounges' (eature "
interview with Joan Jett on the cov-
er of anather *

But the Deadheads who had sup-
poried the publication in s carly 8§
years did not emhrace the new §
changes in editorial coverage.
Circulation had dropped dramat- ¥
ically afler the change.

When Kippel decided to focus
on a new spin off, Relix |
Records, Toni agreed to con- §
cenirate on the magazine pro-

Dead back in Relix.” Toni
purchased the magazine,
temporarily reincarnated its
original title, Dead Relix, to emphasis
the retum to ils roots and became the creative force be-
hind what is now known as Relix Magazine.

Toni again guided Relix through a “Trightening time” in

1985. With the success of the album, In The Dark (which

spawned the Top 40 hit "Touck Of Gray ™), the Graieful Dead
went from playing thealers to performing in arenas. The ..
. Dead had a new legion of fans, a fact|

Toni's love for music cxtends
beyound simple appreciation for

(Top): The very

the work.of others. Toni 8 fimst iague oF
Hrown is an artist in her own 8 © w0
right. She began singing if bf:;?nnfg;‘

choruses in sixth grade and by
ape 15, plaved ina band.. Her

2ift for poctry became appar- @+ (Right): The -
ent as early as elementary - most recent
school, and she soon discov- @ (8aue of REwx
ered her talent for writing. "1 &' now on the -

always knew how to string
words together,” she sad. "It
came prefty easily. | could al-
svays turm a phrase. 1t helped me express mysell.””

But it was Gratelul Dead lyricist Robert [Tunter who truly
motivated Toni to pursue her artistic wlents. After Hunter
gave Toni her first guitar, Toni began to take playing music
senously. 1 was such a huge {an. This was the man who
wrotz wur Bible,"” she said. "People quote the Bible we
{Deadheads) quote Grateful Dead Iyrics. Robert's words are
the hackdrop of my life.” flunter showed Brown how she
could apply her gift for words lo musie.

Toni first became invplved in Relix Magazine in 1979. The
magazine, originally a newsletier entitled Dend Relix and.
billed as “The First Free Underground Tape Exchange,” was

" stands. .

that old time Dead Freaks appeared to
resent. As crowds swelled, lickets
were harder 1o come by and some fol-
fowers were so angry at the band's suc-

completely.

of readership inuially, but Brown and her
safl prevailed by attracting the new fans
and wooing backsomne of those who had
drifted away. Relix Magazine became
recagnized as the primary source of infor-
mation on the Grateful Dead and became
very successful,

Other turning points for Relix Maga -
Zine and the Grateful Dead comununity included - the 1975
band hiatus and the hand’s rejoining for the album, Blues For
Allah; Jerry Garcia's coma; and the passing of Dead key-
boardist Brent Mydiand. At every turn, the Dead comnmunity
fooked 1o Relix for the fatest news, enabling the magazine 1o
diversify. While Toni’s experience and knowledge of the
Grateful Dead is a venitable goldniine, she insists that Relly
Magazine is “much more than just a Gratefuf Dead magazine.
We are a Deadhead magazine because zverything we do
shauld or would appeal to most Deadheads.”™

Tond is & befiever in the premise lhat we can all do anything

cess that they dropped out of the scene | ‘

The backlash cost Relix a good deal L=
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we want 1o do. “When [ went to my first Gratelul Dead show,
1 never envisioned that | would be fortunate enough to make
my life's carcer around music, never mind the music that |
tove. 1 have been able to spend the fasi

17 years immersed in the Grateful Dexd
community, getling to know the musi-
cians F've long adimirad. I am very fortunate
to be able t0 meet these people, get to know them and call
them (riends.™

Toni believes that Relix Magazine is at its finest hour.
“Every issue is exquisite. [ am putting ail [ can into mak-
ing sure it stays that way... 1 know who 1 am writing for
T read every single letter that comes in. I'in a part of the
people out there. A publication that gets too hig loses fo-
cus. That is the one thing 've never done is lose foeus
Since Jerry died, we've done more on the Gratelul Dead ihan
ever belore, because there is just so much fo say. Things that
didnt it before are in perfect perspective now. The Grawful
Dead are more important than ever.”

Tesry Garcia's death affected Toni profoundly. Fiven now, a
year after he passed, she experiences sorroy. "1 doa’t miss
him for mysell as much as | miss him for all of us,” she sand
somberly. Brown feels a sense of great respounsibility to the
Grateful Dead communily, to provide information and
means to connect and come together now that
the Dead will no longer perform.
: {tis a responsibility she

never expeeled, but one

she gracefully accepts,

Indeed Relix Magazine ~
circulation has increased
by an estimated 30,000
3> subscriptions since Gar-
§ £ cia's death.
3 Toni’s love and her pas
sion for the music provide
the driving force hehind b

endeavors. She works va the

magazine day and mght. o

weekends, hotidays, and even
on the beach. “There is alway-
work to do,” she quipped.
take the magazine very personal

Iy. I take being a Deadhead ven

seriously as a resuit.”

Toni al:o takes her talent as 2
musician very seriously. arher
this year, a lifelong dream becane
a reality for Brown when she
refcased her debut C1), Blue
Morning. "1t was truly 2 la
bor of love,” says Toni of the
album. “Even though |
started on it before Garcia
died, his death motivated
me 1o see if through and t¢
Jease it.”

Blue Morning is a col-

lection of rown’s orig-
nals, Grateful Dead clas-
sics and one of Toni'~ fa-
vorite Flying Burnto

s Brothers tunes. Joinmg
G Brawn is the studio {or the Blue Morning
*2 2 recording sessions were such special guesis
as Jorma Kaukonen and Michae! Falzarano of Hot
Tuna, and David Nelson of New Riders of the Purple Sage

As anyone might expect, tre album is a hit with Deadheads
It seems that Toni’s love for the Gratelul Dead commumn
has rellected back to her.

What is the {uture of Relix Magazine? “1 only plan lor Re -
lix what 1 see thal day. Relix is a gianborganic jigeaw pus/le
it comes together under my hand in some miraculous way |
don’t plan it. It's been that way for seventeen years,” One
promise Brown makes, is that Relix will continue 1o be what
it has been: True 10 1is readers, always jooking for musical ai-
ternatives and focusing on the Grateful Dead netnbers and
what the band has given us. "1 see a luture for Relix and o in
twre for Deadheads. Our culture will survive. I've always
said that Deadheads have existed independently of the Grate
ful Dead.” she said. ™ ( The Dead) are an inspiration, but
we've made our own way,

Indecd we have and what a long strange trip it's been .
Thanks Toni!
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